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T A v ] 1) A e A AN A — 875 7 BHS AE AR T
fEREII . “HUAH” ferh RS O 2. FAEATTHTE
Sthad, sSsFiRIl T “/N LR ” E’Jj‘ﬁ#’f)”%t ST
FATEAT B, fehAehE o TEREA)
HE B3 — IR ORI o DAL, pdE (Tt
28 FERSFAL Q3D Mgl B & T “Rm
#%”  (camera obscura) FEARLETIL, H[E AN “5¢
2% AHOCRFZER I B4 L g S5 T 4 ) LAMHAL.

FEWRYN,  “spmEgy” E1ethaw)Amit, sbfE)LH
L, P ARG IR R AR . i 19t Ay,
PO N2 T LR A s h RIS R A7 oK
() Ipid, IXLEHR AT LR AE IR R AR . AU,

1 Edwin K. Lai, ‘The History of the Camera Obscura and Early Photography
in China’, in Brush & Shutter: Early Photography in China, ed. Jeffrey
W. Cody and Frances Terpak, 2011, p. 19. See also Joseph Needham,
Science and Civilisation in China, vol. 4, pt 1, Physics, 1962, pp. 81-6.
The relevant passage in the Mohist text is often interpreted as referring to
the camera obscura with pinhole aperture, but it is ambiguous and could
alternatively be describing the principle of image inversion in the concave
mirror. See A. C. Graham and Nathan Sivin, ‘A Systematic Approach to
the Mohist Optics (ca. 300 B.C.)’, in Chinese Science: Explorations of an
Ancient Tradition, ed. Shigeru Nakayama and N. Sivin, 1973, pp. 120-5,
139; A. C. Graham, Later Mohist Logic, Ethics and Science, 1978, pp.
376-8.

2 Needham, Science and Civilisation in China, vol. 3, Mathematics

3 For the camera obscura and photography, see Geoffrey Batchen, Burning

with Desire: The Conception of Photography, 1997, pp. 78-90; Mary

ARAEH i

Wl BLd, B AR R IT a2 2 e, g7 INEFF
AR A, EIXE%?@T;!:B/M‘JL ST, Al
PORRILH ) I8 5 /R B AR I8 25 IR B R AR S
AT ED T AR, bE1839¢1ﬁ3:Y2§IE
ey, THFESHAZ TR SIba, "E7E BRI ALk
AT A KA IR TR A IX IR B R T 2 Fh S+
PEAEFN, 3026 B A RIEATHARE kR, X ikt

SR — I A Y7 R ARCK AT TG 8. A A, Jk 5 KA
ﬂﬂjLﬁﬁlﬁﬂTﬁo ERFAIN B 27 XA H W &
EMFSANMEIRAT S M MENHY), vk
BRI 45 /RN (Horace  Vernet) i AHNL 2 T 18
Ko C9HHA, SHR B )T S AR 2SR, OAATTR

Warner Marien, Photography and Its Critics: A Cultural History, 1839—
1900, 1997, pp.21-6. For its discovery by the Arab mathematician, Alhazen
(965-1040) and its rediscovery in the West during the Renaissance, see
Hans Belting, Florence and Baghdad: Renaissance Art and Arab Science,
2011, pp. 957, 124-8. See also Olivier Darrigol, A History of Optics from
Greek Antiquity to theNineteenth Century, 2012, pp.1, 24-6.

4 See Batchen, Burning with Desire, pp. 24-53.

5 Stephen C. Pinson, Speculating Daguerre: Art and Enterprise in the Work
of L. J. M. Daguerre, 2012, pp. 4-5, 227-8, 231-3. For this and the
beginnings of photography in Europe, see also, e.g., Mary Warner Marien,
Photography:A Cultural History, 2010, pp. 1-31.

6  Helmut and Alison Gernsheim, L. J. M. Daguerre: The History of the
Diorama and the Daguerreotype, 1968, pp. 98-109, 198-205. For Vernet,
see also Ken Jacobson, Odalisques & Arabesques: Orientalist Photography
1839-1925,2007, pp. 15, 275.
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W AAPE A S . 9H30H, ALt T — N
JEo THESBENE, BEAR R 1839412
H,  GEERHRY  (Bombay Times) Wit iA a5 /R & BH
BT TR IEHGE 1840451 H, A /KAHNLIFah e
Wit 3H5H,  COIRSEEMIRY  (Calcutta Courier)
I8 T O PN 25— R . 8

EE, 1839410 H19H, WM SRR (-
M JEHRY  (Canton Press) T T —ksE 4 NIKIRAT
(Mr Walsh) 38 53 303, iR TARS WA §5 7K TAE
B CHBERECHES Faeh, wiae g . i
AEEREA, W EMELUER . Ak A a2 W m
FEGhT, 53k, MR @A H, b ANEHE
Hb, i T T RRIA B K. 7 01839412114
H, IS T A T 9 B 552 50 K BURR - = A1) - 4 o 7 - 35 /K
{A%F (William Henry Fox Talbot) f¥] “I/RIAFFEL 2
7 RN R . REEAH25H, HE T Y- B ARG
R GO . 10 IXLEHTE L nT AAR DL, 45 45 4
BRI HE e i 7E A A AT I . FURAS RIS, JA14
H O T g 1k 85 KA HLAE B g 5 A8 A il sRoe e
184247 FJ16 H o I35 — VOB s R s, 41
U [ A KA DR AR B gl Ak e A, 4 RS i I
B AR RS E R EEALERT Pk, BE
AL Sy 7E B 22 PP A L ST o At BT E B A IE A 5 KT
T . e HId ST

TA168, Ax. RAFF KA, L
1Ak, ERFELT: “HhE¥RAET”
(Phlegethon) #= “%4L35” (Medusa) E/2
& (Tsien Shan) LT @i&E - REH—
Kt —Z R REF - AREAEAXI05° , K

7 Keith F. Davis, The Origins of American Photography 1839—1885: From
Daguerreotype to Dry-Plate, 2007, p. 16.

8 Christopher Pinney, The Coming of Photography in India, 2008, p. 9.

9  Article illustrated by Lai, ‘History of the Camera Obscura’, fig. 1 (p. 21).

10 Lai, ‘“History of the Camera Obscura’, p. 20.

2 s hEESIG1844—1879

—p—

#£95° , AK80® . MBHF PR, BRICIKAL,
WeFAEL, REFAKY, WEF IR, 6577
B, BAMLE, ARV RAEHHANBELELER
T A RGBS, RITAER 698 & R4
ART R Afde— R ok eg 45 it & K,
FAh B 35 Fe A — A BT ARAEILR T
IRATAT L, REHHRABH, BRATARKE %
Fo ERMHERKAPALT, IH LFRLL R 2%
e Bk, BREFRNTHR ERET, !

WPEIEEZE D R FRF (Granville Loch) [Fids%, JR
ASHH T g iR — N4 BRI b J7 K 2976 A RVL 0 BRI [i]
—iF (THRRZ R “Se-shan” ) . 714H, EZEMME
SRR (AL T A, AhE7 H1SH AR
[l L), B S [l L st JE AN 0 22 5 2 b g ek 1 2
fil s AT T ARSI . [ B A W, XSk
W, KT BRI T | BRAS AT T N a4 L) 32 25 AL

TA148, MIKEA. AR ZAIT TR E
P, TR e KIZFA @R NBE T, AT
B —ir e, A#ETIEEEY, R EE L
EHTHR, BEMNAATERLZ

AREW, BELNANZ; RETAHFH
LG A, ARELL RN, AN

45 E A, HELREME, ©HITH—M
FrulEAL, KA 122K, KK F i,
BR—ALs, BAERGHEENL

KM HENER, XHEZRE, RE2AHRS
W Bt e, o EBCE AR K, Haé B ®mitiE
TARS A B EME KA, BEWREAIES

11 Quoted from Parkes’s journal in Stanley Lane-Poole, The Life of Sir Harry
Parkes, vol. 1, Consul in China, 1894, p. 31. Tsien-shan was a few miles
upstream from Se-shan, near Kin-shan, or Golden Island. Parkes went on

to pursue a long career as a diplomat in China and Japan.

o

(|

14-4-17 _EF10:11 (



—‘ 001-010.indd 3

r = B |
|
k
J _..-_r_-r
o ey
e i
_,.-""J i ot |
rrr 1
e g |
¢ e ._q_ e e gn-a®
R o . alady Eaim |"-.
| o
| , £4" u.-".h T T _FF.-' i] ' !
1 - ] i i i
1 ._..u"- — -F: - i ..\'_- F |
. A - :
: .'-.FF"-. T 1 I -
I o nlly 5 i s
o L |
THE BITER L, LI
Tafe-TEE-Eeamo, W Ny Wy
e ¥ L a
PR-RPT TO THE MEUTH AT T =, k3
b L}
——
i = |*.- L e — ".-I ] -
BT P S L % e Jj Tl
h.l-\.-.-..l 4
'
e . _-
e ﬁ-—_ﬂ-__ﬁ_ i —

¥ N N .

H11 18424, REMIAEKIHOHEE. LMEFA, B, A FH (FIEXBZEBFERY (The Closing Events of the Campaign in China, 1843)
B P 4r B ARGE A L, BP RSB AT 48 2 18424F7 1 16 B 30 1R 693k 77 o ARRAARALLE P E AR E AR ) 493 SRR X 2,

T ¥ RIRFRE, LEDL, #EER, +
KR A 23k A TR A
NS F, &R B, A @K
RO TF e LTRSS . BT 2 — K
SHERE, THDHREZTHMA, BTREEL
Ko HATEIAMN T FRW 1o LA —FBIF,
K&, REHFRELR KT, HER LR,
Pl 77 K&, HE ARG —A42, BTH
Wit Ao R oo Bl RATFIR B, HAKKE,
KEAANETHELR, SMMBHT, RELE,
ZERBBERERFTT. 2

TEE LB K Z WM. 7TH16H, RAANL, fiBA

o

ANBERIAT, EAE LREE . PTRESUAEREEIIA],  BRAS
AT A A 2 BRI . R ALK Had B2 fE it
SERUN . BRI KR

168, AR, #EAR, KRMNEiTmE, —
AHRIRAN, RETAHARKEKE, RIAFHEE,
HAMEHKBTRAAEIRTI0REZE, AR
WA T &R, RIFRMHEM, 500, RAE4E
LA (Captain Watson) £ FA#F, KMRA%

12 Granville G. Loch, The Closing Events of the Campaign in China: The
Operations in the Yang-tze-kiang; and Treaty of Nanking, 1843, pp. 72-5.
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L, RFR, BNk EBFARAG—E R
B [EHEZ: RER] REEA. REHITF
ARXKBAA2RLZ, £MNKTIE, 23—k
AT E. AMEERI T8N E Lo
W, AR KR A B, AR KA, ALA
%, REAGEKRT 13

IR IR ST KA 55 RS RT3 2 1 45k 1) P 2 AR 2
e B E, XL CIC N, WEAARMOEE T .
WARAT PR ] N E AT e . ™ (BRE S
JUIRTRZBRAS FUTIT AN, (R SE 2 A —=. )

18448 H15H, T8 42 S R Bl hr 25 J& A0 132 [
AL AN AR ] R AR ARG RIF#H . 10
HISHFI9H, M1 T —2emi . 10H24
H, fbiBMANL Lt T CPikgq) 81787
REMER, HhaREKRZEREER. 10H29H, 7%
EANZ TN, BEREBE—HERILH, HITA
MR 11H25H, AbBERREE T 12 H10H, $7%
JEBIF I, BIAE D P S AR RO A BIAE 10
ik, ANEE R, WA KSR, R RN —Ht

13 Loch, Closing Events of the Campaign in China, pp. 76-7.

14 For the challenges confronting daguerreotypists working outdoors and
early expeditionary photography, see Martha A. Sandweiss, Print the
Legend: Photography and the American West, 2002, pp. 23-4, 90-93.

15 Jules ltier, Journal d’un voyage en Chine, vol. 1, 1848, pp. 243, 321, 325-6,
vol. 2, 1848, pp. 5, 11315, 123, 131. Itier’s Journal includes two lithographs
of his China daguerreotypes, ‘Maison de campagne de Pan Tsen Chea, pre
Canton’ (vol. 1) and “Vue de la ville flottante de Canton’ (vol. 2).

16  Bennett, History 1842—1860, pp. 3—6.

17 See Bennett, Western Photographers 1861—1879, pp. 379-382 (Appendix 12).

18  Gail King, ‘The Xujiahui (Zikawei) Library of Shanghai’, Libraries
&Culture, vol. 32, no. 4, Fall 1997, pp. 458-9.

19 Dictionnaire de biographie frangaise, vol. 7, Gilbert-Guéroult, 1985, cols
672-3.

4 g hEEEi1844—1879

—p—

E EA R . e

B T E AN R, 19 LL404EAR, —Le P itk
AP EREE A, 18465, FEELH - EE T
P W T —HARMEE A RN, TR T
flER i, WA HALR T, THRER S T s A
(Claude Gotteland, 1803-1856) T-18424E7 A 11 HHKIA [k
St . HAFEAT R T T (Frangois  Esteve) Fll
257575 (Benjamin Brueyre) T 57 Liff—aife# S
255 PR AR A7 ST B U R SR s TOoR SRR R 5,
YA N A 2 2 A . 18474, ik AE L ifgAs
DX (1) HR iR 25 R 32 4 53 B 75 T AR SR ADRE o« P AR
MIZEVEE R AR (Fribourg) #0d HARENE, SRAERTIE
Bl & 57 T AN DRFEEAES, B b R T R R
ARo HEFR, ABAE19MHLLSOFAUN 7L LTI R, 01844
I, W EEAIAL R R ] . X R U VR A AT BE A AT At R
WEORTIR T, AN WAETTRERAL . UL E R iR 2 1
PRI, H i TIE DNV PR, AR AL
SR E NFTACIE . 21856 218574F ], ot L2
FE A — 2RI . BHEE A RS
ANWFFE,  AIReb AT S 2 MR oK.

20  Lai, ‘History of the Camera Obscura’, p. 23 (citing, n.29, Hu Zhichuan and
Ma Yunzeng, eds, Zhongguo sheying shi 1840—1937, Beijing: Zhongguo
Sheying Chubanshe, 1987, p. 16).

21 Jeffrey W. Cody and Frances Terpak, ‘“Through a Foreign Glass: The Art
and Science of Photography in Late Qing China’, in Brush & Shutter: Early
Photography in China, ed. Jeffrey W. Cody and Frances Terpak, 2011, p. 63
(n.13, citing Hu and Ma, Zhongguo sheying shi 1840—1937, p. 16).

22 Louis Wei Tsing-sing, La politique missionaire de la France en Chine
1842—1856. L’ ouverture des cinq ports chinois au commerce étranger et la
liberté religieuse, 1960, p. 257.

23 Bennett, History 1842—1860, p. 78.

24 The sources (including manuscript archives) for missionary history in
China are surveyed in R. T. Tiedemann, ed., Handbook of Christianity in
China Volume Two: 1800 to the Present, 2010, pp. 1-114.
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ESEN iRe i AN K0S A [ Dy N Wl e A LR R )
WH—ANPEN, e RNABAET (1819—1869)
AMAA IR BEER, W NLEG SIS A
I S18444FRT, Al T —2 & UAHNL, FF5Emk
T (Bl XisEEE, AR R BAE T A
W ARTERAA SRR R, ARl BRI T L
TR NG ARMESE R T REE A 0], 2 AR
VR RFENR K, AT RFIEYEUESE . 20400 P SCRH:
SCHRA BT, AhOA R B PG U A A b E AR S
MHEE, HAEPRBERT A0S, 7

1920, A KT 624 I DG RO o 2840411 7 )
FEAHARESHRIR, LA, R R Kbt
ANV G . HBEG (1780 —1853) M RELE 18464F IR 1
FEEFRE, Hp 708 7 “Lmfigh LR
{7, LR, BIh v 5 NPT “sgmas” o 2
HREIEIIEA S BHEZ TR LB IE Y Big T — 4% ik
By “%5lH”  (cameral lucida) o H%E [H 4 Ui 5 A B

25 Bennett, History 1842—1860, pp. 6-9; Oliver Moore, ‘Zou Boqi on Vision
and Photography in Nineteenth-Century China’, in The Human Tradition
in Modern China, ed. Kenneth J. Hammond and Kristin Stapleton, 2008,
pp. 33-53. For Chinese studies of Zou Bogqi, see Lai, ‘History of the
Camera Obscura’, p. 30 (n.7).

26  See Moore, ‘Zou Boqi’, pp. 40-1, 46-8. Sheying zhi qi ji was printed in
1873, after Zou’s death.

27  For Zou Boqi and eighteenth- and nineteenth-century Chinese theories
concerning the Chinese origins of Western science, see Iwo Amelung,
‘Naming Physics’, in Mapping Meanings: The Field of New Learning in
Late Qing China, ed. Michael Lackner and Natascha Vittinghoft, 2004, pp.
394-7, and ‘Weights and Forces: The Introduction of Western Mechanics
into Late Qing China’, in New Terms for New Ideas: Western Knowledge
and Lexical Change in Late Imperial China, ed. Michael Lackner, Iwo
Amelung, and Joachim Kurtz, 2001, pp. 213-5; David Wright, Translating
Science: The Transmission of Western Chemistry into Late Imperial China, 1840
1900, 2000, pp.16-19. More generally, see Benjamin A. Elman, On Their Own

6 hEEEgE: PEERII1844—1879

—p—

s, AAESk, “BHTRY, BRI AN S, SPA
Lk, DaprtniE. 7 AN, ki SEFF (David Wright)
AR TR, 3B B I T30 2 R BR R, 3 2 [m] I R
BRI, BADEATER . ArieiX s is
FRIELAMEBAN .

Lo b, EVE T AR Z AT, B A R
P s BN O 3801 B AL P26 BB 5% 1 7
oo WEAgGETR H, 192404, ABAFT RS FH Al BT
RV (1 [ e i 222 P, (HMIRAF R R, AAAT 4
SR ARLP R R R, ARG J5 s R R R AR R i
MR DA, JFEWT 2T Ao 19120 50448 1
DU T o MBI RIARRE ) RN, MR n] g% i 1844
FEEN T8 KoR . EEATHE B ERE X —a 4
WIS, A REZAATE K, WP g AR 2 DA
BT il AR AN — 2 I A B T LR 4T 1 A8,
EA ) I A ARAE AT BE A X SE AR N . Ehln, 18444E11
R, B EOREAARL T AN B KOS TR B, & b R

Terms: Science in China, 1550-1900, 2005, pp. 15089, 341-2. The West’s debt
to Chinese science, including Mohist precedence in optics, continued to be debated
and was the subject of several essay topics in the imperial civil examinations
introduced at the beginning of the twentieth century.

28 Needham, Science and Civilisation in China, vol. 4, pt 1, Physics, pp.
117-18.

29  Moore, ‘Zou Boqi’, p. 42; Wright, Translating Science, p. 24.

30 Wright, Translating Science, p. 25, quoting and translating from Chen
Wenshu, Xiling guiyong (Women’s chants from Xiling), 13.7a in Wulin
zhanggu congbian (The Wulin historical collection), 1887, 72 ce. For a brief
biography, see Clara Wing-chung Ho, ed., Biographical Dictionary of Chinese
Women: The Qing Period, 1644-1911, 1998, pp. 81-2, which calls Huang
Lu (Yinggqin) the “first woman in China to work with optics and photographic
images’ (giving her dates as ‘. 1769-1829’, surely too early).

31 Lai, ‘History of the Camera Obscura’, p. 19.

32 For West in China, see Bennett, History 1842—1860, pp. 6-—7.
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H13 tkt. PEEFT A, 418505 . & & REHF. EHMR.

TR A . PENRAL, T B b3 iR 22 1)
Tl AR E . BRI, R E TAEY AR “Frh
1245”7 (New China street) A, — 4 5 E
T BRI 7 o 3SIXAE AR 2 I R S R
/N, ARAR AT T e T -

33 For Lam Qua (Guan Qiaochang, b. 1801), see Patrick Conner, George
Chinnery 1774-1852 Artist of India and the China Coast, 1993, pp. 169—
70, 263-8; Carl L. Crossman, The Decorative Arts of the China Trade,
1991, pp. 72-104.

34 Itier, Journal, vol. 2, p. 74 (entry for 14n November 1844). See also, Cody
and Terpak, ‘Through a Foreign Glass’, p. 35.

MOt ZE404F A b 31 v [N AT 10 42 32 45
KRG, BUEARALE I POZRIRE A AL o,
B BOR A I8 1L 184447 10 A RITTH 1) flb A8 TR
PHAA IR A 5 o o [N ol ) AR B AR R AR R
Po 3618464, R % & A A7 B IX AR AR AR AE T
T E 4 — 2

—hE Bk LAFE L, F@E—4, RAAH
AP BE, Feth Yok, AWR, ARHZ, REHEA. A
M, TBRREL, WWHEH, &85 T, SLRHK, %
TKGE, REYLEROE, 2XEAB, Y

1849410 H, FEE AANW] MG /K (Benjamin
Lincoln Ball) &ZJE ], fihdfid, —A7 i3 EAL 2L
TAEFUAL B A AR, AR T B AR AW
BRI, ABATT “AEREARLIAR T, SN AR 58 4
AT, XERWAETTINL. 7

Br TAMAATAN, AR NP LIAL (1802—21852) {1
S B R R e IR . A B AR AR T
Hrh—ig o B 1% . A5 B s, LUk
PE S I FABEIN 8] . B AR T7 ik et — D, 2 JLAE

35 Osmond Tiffany, The Canton Chinese, or the American’s Sojourn in the
Celestial Empire, 1849, p. 242. Cody and Terpak, ‘Through a Foreign
Glass’, p. 67 (n.133) suggest the makeshift studio described was probably
George West’s.

36  See ltier, Journal, vol. 1, pp. 321, 325-6, 331, and vol. 2, pp. 113-14,
translated in Bennett, History 1842—1860, pp. 3—6.

37  See Itier, Journal, vol. 1, pp. 321, 325-6, 331, and vol. 2, pp. 11314,
translated in Bennett, History 1842—1860, pp. 3—6.

38 Benjamin Lincoln Ball, Rambles in Eastern Asia, Including China and
Manilla, 1855, p. 337.

39  Bennett, History 1842—1860, p. 74; Shi Chen, ‘Early Chinese Photographers
from 1840 to 1870: Innovation and Adaptation in the Development of
Chinese Photography’, 2009, pp. 13-15.
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Jas TWﬂ%miﬁw,%MﬁZﬁ“*%<%ﬂmmxﬁ
TR A, A MR s,

W\HE’EAE%% (Z11821—%11899) &AL 5
W TF N, HOE S 18544F, Mt AE /N
LA E =1 (Samuel Wells Williams) fH{FB)
ioﬂzﬁmmﬂiﬁammimmmﬁ%OMQMM
LA — 4 LTI R, A NERNE R A . 28
M%IMMT% (A4 5 A BT I et ok, S HIFR

M5B CHBEE LR S “2E Had b ffid ik
i B A BA P B 5205 B, AR P O N HE NS i 6 H AR
N R I — LR 1«

KA, BEAKSE, i%iM}é\ WL, H
B, HRALEHELRE, - %M 5. 16)
a%%ﬁ%,#%%ﬁ,mxxﬁo
SHR), ZERTER—NSF IR,

RE [FHE:
E:oobAE QRARFEGE)
H#AE, AL g, 4

PR E] ATk [iB%
yELEFEH], &8

40  Bennett, History 1842—1860, pp. 74, 76. For a diagram of Zou Boqi and
Wau Jiashan’s intellectual and social circles, see Natascha Vittinghoff,
‘Social Actors in the Field of the New Learning in Nineteenth Century
China’, in Mapping Meanings, ed. Lackner and Vittinghoff, p. 112.

41  De-min Tao, ‘Negotiating Language in the Opening of Japan: Luo Sen’s
Journal of Perry’s 1854 Expedition’, Japan Review, vol. 17, 2005, pp.95-8.

42 Bennett, History 1842—1860, pp.43-6; Chen, ‘Early Chinese Photographers’, p. 13.

43 E.g., Hu and Ma, Zhongguo sheying shi 18401937, pp. 21-2, as cited by
Lai, ‘The History of the Camera Obscura’, p. 20 (n.17, p. 30). For Brown,
see Bennett, History 1842—1860, pp. 43—6.

44 Chen, ‘Early Chinese Photographers’, p. 13.

45 As translated and published in Francis L. Hawks, ed., Narrative of the
Expedition of an American Squadron to the China Seas and Japan, vol. 2,

1856, p. 401.

8 rhEEE . EEYI1844—1879

—p—

i b B i ) bt

TG AIE LR B A N, FER ) B 5Py
IR IFE . DR, FHHURTER A8 A G AP AR F AR
SR IT AU R AE 2. LN, B R A% 24t
MR, 18604F, TR R M- LUAT b 28 W 4 4 1) 2%
KEAMES, 2806 EIRH AL, “mEsE”
XA B AT RE R o <R AR R P o 7 Sl 2% 35 T il
X2, X7 EAFAEAE — 5 R AU AN P46
KR o WIERIITA v B AR XA — R R 1
AT T4 FORT], IERRAEAFERM . MR, &
AN NAER B A R, #H PR e o AT FRAR LT
i&, BRZl, KGR T Ok s b Uk, A TAEN
RO IR E%A% Lo So0fi H, $&dRi]. Yoe iy
B  BREIAE A, AR TN T 4, i, mm
B X R R E ﬁﬁﬁm,ﬁ¥£muﬁ%
P R4 [ 5 B R LSO e T8 I A
JiiK /K- BB (KarlDauthendey, 1819—1896) 1)L 144
ZIXFERIA I F O ALSEAE19TH 204044 45 2 BEH71 FR T

46  Hawks, Narrative, vol. 2, p. 405.

47  See, e.g., David Harris, Of Battle and Beauty: Felice Beato’s Photographs
of China, 1999, pp. 17-19.

48  Henry Knollys, Incidents in the China War of 1860 Compiled from the
Private Journals of General Sir Hope Grant, 1875, pp. 209—10. This
photograph failed due to inadequate light, but Beato was successful in
portraying the prince a few days later. See Bennett, History 1842—1860,
pp. 151, 154 and fig. 62 (p. 82).

49  Harris, Of Battle and Beauty, p. 28.

50 For the view that the Western relationship to China was nevertheless
‘colonial’ in the broader, cultural sense, see James L. Hevia, English
Lessons: The Pedagogy of Imperialism in Nineteenth-Century China,
2003, pp. 3469, and for photography as a ‘tool of empire’, Hevia, ‘The
Photography Complex:Exposing Boxer-Era-China, Making Civilization’,
in Photographies East: The Camera and Its Histories in East and Southeast
Asia, ed. Rosalind C. Morris,2009, pp. 82-93.
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i ISR AL, kTR A B, b
AR KR AR S AEATLA TS A H g 3 4 5 S 1R —
ZATE sl pLgs . 7 B A B R
PN/

19t 2, AHPLAR AR SR, R MEH R H i
AR S . FEFTAE 18604 F 55 I Al M 5 11 i
Froe it St ST g m m E AR . UINET Y,
AR AR R O A A b, SO I BT X RE, LRAE I
WA WAREr k. FAFEAT, PRl sE 7 oow oKW
ol G A R, (L AR DA BE T e (LR AR
MW7) o SHFe FrolaXFEdn sk, — 5, vl ae &
o B AR — T, 75 A I I R AT 20 P8 7 BN 1)
W Ui, IR AR AL R AR A [R] ) 1A
H Ko LCFENR R, 35 4 442 30 i 1 v 5 5 A\ Wr [
B4y, AR ZF 0 — A A A A XU e 2R KA
T, BEARFIFEA LA, FIAEE Sy, &
BN L . EIR, I R 1 AN R
A . LRFERIAEZ N T s R W S 4 I f 48k . M i ftb
K M AW 1 B'A ik (James Robertson) HAT-I)

51 Max Dauthendey, Der Geist meines Vaters, 1912, pp. 95-6, as translated
by Marie-Louise Berner, Bertel Thorvaldsen: A Daguerreotype Portrait
from 1840, 2005, p. 99. Karl Dauthendey’s principal patron at this time
was the duke of Dessau.

52 See Audrey Linkman, Photography and Death, 2007, pp. 14-62.

53 Harris, Of Battle and Beauty, pp. 29-31, 140. For Beato at the forts, see
also Bennett, History 1842—1860, p. 147, and figs 121-3 (pp. 149-150,
152) for his photographs of the dead. An essay by Fred Ritchin, ‘Felice
Beato and the Photography of War’ is in Felice Beato: A Photographer on
the Eastern Road, by Anne Lacoste, 2010, pp. 119-32.

54  See Gordon Baldwin, Malcolm Daniel and Sarah Greenough, All the
Mighty World: The Photographs of Roger Fenton, 1852—1860, 2004, pp.
19-31.

55 Luke Gartlan, ‘James Robertson and Felice Beato in the Crimea: Recent
Findings’, History of Photography, vol. 29, no. 1, Spring 2005, pp. 72-80

(who reattributes some of these images to Beato).

—p—

T SOMBATTHR SR T AR XURS B A 4% T ik B S5
DR K o 2P 3 1 LE FE Ll 25 57 o A0 4 B AR 8 1
Sy RRYE, AT BRI S BT . 0K R fEA
B PR AT ST KON, S RO PR R BT B o A
SRR A b, O T Bk e, AR Rt A A
W B A KA K. TR, WAHRY
firih 2 BH R 4F 5 1 LEFE 1 SOX R 37 5. #1862
., RENMSKERA P RARZ M T T,
Iy H B2 0 5 24 W G —FF . O 719 21 i g
SRR, AEAE S O EROT AR AL R, S E R
R, LB AR E AL,

56 See B. A. and H. K. Henisch, ‘James Robertson and His Crimean War
Campaign’, History of Photography, vol. 26, no. 4, Winter 2002, p. 262.

57  For the technical procedures and challenges of wet-plate field photography
at this time, see Sandweiss, Print the Legend, pp. 39, 122-8.

58 Davis, Origins of American Photography, pp. 183-7. See also Drew
Gilpin Faust, This Republic of Suffering: Death and the American Civil
War, 2008, pp. xvi—xvii, 63-81, 275 (n.9). Anne E. Peterson, ‘Alexander
Gardner in Review’, History of Photography, vol. 34, no. 4, November
2010, p. 357, thinks it likely that the Civil War photographer Alexander
Gardner would have been familiar with Fenton’s Crimean photographs but

not Beato’s of China.
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B F E AR RN

IR N N e B N NG = S i R S NG R Y
F AL XA BN AU VA . 6 X 2 Py
7%, BATRER AR E RWES T L5 el
FEAE 2k 211 05 J7 AR RO RUAS TR S & v, 3R
TIANBEIR A, H 5 HE MR . VRN . A8 1K 275 5 A0 AR
H, P ERESERTER . i, T AKRE S
WA E N A WsE, Ay, s Ak
1A 8 KA. 18tha0 ], Va7 A [ (K Ay

AR IE . AR 2] T 10tkal, HEKAE TR
RIVAEA o BEAS [ SOR JR AT AN, ST hA ok 3
B o KISHIHICBUE, R4, Xt B0 R Ak
ATy, FEE B S RR AR AN  XARAE PG 7 AN
R A T AR !

BAG . OARHIRHEZ 2

T8 IX 2 g Oy N ok [N HE R A BT
WV ie 2 1, FRATTAS W5 e KR — T At [ 56t
B AR M RN, B AE S, 0 2
RAEIFA R P EEG B % . 32 850400k R
(1820—1910) ¥ & IXFf [RIZ £ 5% K AE18394F 7EBK

1 James L. Hevia, English Lessons: The Pedagogy of Imperialism in
Nineteenth-Century China, 2003, pp. 174-9. See also Julia Lovell, The
Opium War: Drugs, Dreams and the Making of China, 2011, pp. 241-4,
274-80.

2 Nadar [Gaspard-Félix Tournachon], Quand j étais photographe. Préface de

NI B 1R 3 5t

AR, AMNBEHRCERHZET, BT
ﬁ?*ﬁi ¥, ~id, AEY AR KA,
% ERREHE, AARTEHABMAAKNAT

&%ML”%%7£ ARER, KEHE
ﬁﬁ

&S o

A, MRS AR R B ARBLR IR RAE T

BANH dedk K, BN EAY S —k, A
AT TR RIF, B9 E I H=, AN
BBAAT 6348

AN—FF4H Rt ‘B~ , XLeH
HzF, s XHE L, Wieq g,
AMEBEMFRZ, FRAEANATE

XABREfTHBEALALLEL, “LEFE,
TERRGH , @M, MEEELS, B
& 2 IR L ZA Faiffely B A, WA AH
o8 %, iBEE= 4

Léon Daudet, [c.1899], pp. 1, 5; quotations from Nadar, ‘My Life as a
Photographer’, translated by Thomas Repensek, October, vol. 5, Summer
1978, pp. 7-9. Nadar’s ‘two inventors’ are Daguerre and his sometime
partner, Nicéphore Niépce. After Niépce’s death in 1833 a new partnership

was formed with his son, Isidore Niépce.
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gk kU, /MUK EURFL Y (Honoré de Balzac,
1799—1850) fMIAHNL. ERILTCAILE, A5 4478
HOGE)ET, BB, AR BARPLOE .
PR A SR MN, IR TFIE U, BRI
PRAMEM, MU Uivk, TEAHIEREFE M IE . ghik /R 3R
N, BARBEZ A, BRI RS T RME, A
A S5 IR FEAH B 2R DI SE ) . 218424F, /R FL Xt
BEANSECE e RETHEA, tWESRAE “E
B “qE” , A E BRI R, ¢

ELR AL O AHHL AR AR FEA AR . — Sl 3
PRI AR RE IR A . 18404F, FHEZMEXE A IR /R -
FLFL/R AR (Bertel Thorvaldsen, 1770—1844) {E4f HR ik
FEAIAC T AN IR T3 S A2 VA B AR LLE
W ZHHEEAR SR, HAEPTA N FHNCH A
EIRAA%E 5 208 - Ff &R B¢ L (Sir John Herschel)
R RARTRAR R IR . 7 TR R TE A AR
W B R “ORS SR, SEERMAFREAE RN IR e
(photogenic drawing) I Af H T ZALL 1)L 25895 «

AEFr# A  FRARTAT R “RFAY
17 RWE, RiEAH AL b AR FHF TR

3 Nadar, Quand j’étais photographe, pp. 5-7.

4 Graham Robb, Balzac: A Biography, 1994, pp. 345—-6. See also Rosalind
Krauss, ‘Tracing Nadar’, October, vol. 5, Summer 1978, pp. 30-2.

5 Marie-Louise Berner, Bertel Thorvaldsen: A Daguerreotype Portrait from
1840, 2005, pp. 97-100.

6  Mayer & Pierson, La photographie considérée comme art et comme
industrie, 1862, pp. 5-6, 11. For photography’s associations with magic,
see Mary Warner Marien, Photography and Its Critics: A Cultural History,
1839-1900, 1997, pp. 8-15.

7 Larry J. Schaaf, Out of the Shadows: Herschel, Talbot, & the Invention of
Photography, 1992, p. 51.

8 Letter to Fox Talbot, 9 May 1839, extract printed in Gail Buckland, Fox
Talbot and the Invention of Photography, 1980, p. 53.

9  W. H. Fox Talbot, ‘Photogenic Drawing. Some Account of the Art of

12 gt JhEERI1844—1879

—p—

i, TABEE T, RN TURLR RHRT
M, BEBEE, X222 “AARGPFAL” X
B RS R O

AR KA, PR S &1 (Lady
Eastlake) — AN EEA FIUEMEHEEARKE, 5
—JTME T EH AR IO AR 2R, IF
e 5 (Niépee) 2RI R IR HERR A “J6
PRI, BUIXIHA “ E2 K5, gk, pe
Tz te 7 WHESCEEAE L, B IM ZI T T —Fh
Ay BEEEBEN L BRINHITES . teln, SR/ GK 04
JE/K-E 3% (Nathaniel Hawthorne) 7& {-tANRAMAEMIE
%) (The House of the Severn Gables, 18514F) Wi A
KR, "EER20MHA, BH AAGEAITE R
7 WAAAE, Frlifeghst,

TERRPNFNSE E, AT wAHTE, ANLEBISER, LM
B o B AT R B B S R . L, 7E18634F,
LR BT B - FLoR 4N (William H. Warner) 555 8015

(HEse#iiE)  (Photographic News) , WREINIKER]—
R R

Photogenic Drawing, or the Process by which Natural Objects May Be
Made to Delineate Themselves without the Aid of the Artist’s Pencil’,
The Athenazeum, no. 589, 9n February 1839, p. 115 (p. 6 in the separately
printed Some Account of the Art of Photogenic Drawing, 1839). Douglas
R. Nickel, ‘Talbot’s Natural Magic’, History of Photography, vol. 26, no.
2, Summer 2002, pp. 13240, discusses Talbot’s thought in the context of
the resilience of natural theology in Britain.

10  [Elizabeth Eastlake], Article V, ‘Photography’, Quarterly Review, vol.
101, no. 202, April 1857, pp. 442, 453.

11 Jennifer Green-Lewis, Framing the Victorians: Photography and the
Culture of Realism, 1996, pp. 69—77; Mary Warner Marien, Photography:
A Cultural History, 2010, pp. 71-2.

12 John Harvey, Photography and Spirit, 2011, pp. 46-69, 80-6, 110-24; Martyn
Jolly, Faces of the Living Dead: The Belief in Spirit Photography, 2006.

o

(|

14-4-17 _E7F10:12 (



| T T

—‘ 011-030.indd 13

KRG H A BB 48 (JamesP. Thomson)
R, EifM. ALRFEATARE AT Ti
TREREN RS, R ERENFR L
4%%%217\&fﬁ%3é?ﬁéﬁéﬁﬂlT]Eﬁéﬁ53‘ﬁ AR 2 GEH
THA B 2L RRAFIAE, 7 REE e, ©@F
AT, KRIE— KR ATRAGF RIFR R, AS
WMETHKE, TURLBAMBELETTEEY
R FLE, THXKRHA CEMART, =LA
Koz itxT,

R EER, XA RELE”, HAAEET
BRAETEASR . A C 2524/ NI DL F, IR A2 i
PRAEE b AR TEA SR AR B T 7 o PR
PRBEPE 28 E (W J)Y  (The Lancet) 1% K5k,
RO TIZAS “PRMI R RAR 7 AL i A 19 20 AR 3k
R I TR AR o SR I, 0 B R AR R AR i K
Dok, TR PEEM N B L N, I R AL
Ui, IRZ NIEANHEF o AT $8 5 AR B 1 ) ) A2
LT B kg, X 5 BN RS OR 1) 4 2 0 R
= H

1912080 AR LI, fEdARW, IRBE KL i
(Joseph Thomson) P AFAIA 1 125 AR KA :

FARAR G B L FAGB Y (2 BT
HREEEFTRES, BN RINFANTF, £457T
A % ek BAE AL E LA, T A 2K S

13 ‘Photography and Murder’, Photographic News, vol. 7, no. 244, 8x May
1863, p. 226.

14 Quoted in ‘Murder and Photography’, British Journal of Photography,
vol.10, no. 192, 15th June 1863, p. 259.

15 Véronique Campion-Vincent, ‘The Tell-Tale Eye’, Folklore, vol. 110,
1999, pp. 13-24; Bill Jay, ‘Images in the Eyes of the Dead’, British Journal
of Photography, vol. 128, no. 6288, 30u January 1981, pp. 124-35.

16  Joseph Thomson, Through Masai Land, 1885, p. 86 (for another instance

—p—

A Hion £ 2R, B R kT FH
@ﬂ AKBRILARMNRER —L 5, SE/FA
fe K —3F &, fellst k) Tt AR,
g%&%%mw&%Tomm%ﬁﬁEA%
ﬁm%ﬂi%%ﬁﬁ,#ﬂﬁ%T%,ﬁé&&
R, TR, BAHAARBA AR, L2
THA—RE K, £IT LK, AR, T
RAFAF, AX IR, BRE. E4
%, &ARRTHE, 1

\‘Fr

TR, 205K ) W0 A A BY I 1k NI
RE CRAR” M “IET” REEME, XHAW- AN
b A FE 0 I SR A LR (B AR E R A A
ﬁ)——%AA%?&ﬁ%O%M%%ﬁﬁ%%w

55 NWEE b 45 58 AR I e 21 o 138 AO6F IR (10 4%
S REFE A ATZ 1 5 05 05 NRIAHAL 2256 . 47 R R
HAR S A BRI R R . AR, ShRE LR
fes FEBLAEZON, s A R AT AR R S .

HEGEEY

SR AN AT I 2 AR R R OR RO
Jilio 191 Z404FAC Y], — SRAE SCHR AT 5 AR 28 52
MR “EWERA KRR AR NRER
KU —AHLgs, MR B AL E A
MR A W], 28 T B M. 7 SESR

see p. 279). Discussed by James R. Ryan, Picturing Empire: Photography
and the Visualization of the British Empire, 1997, pp. 143—-4.

17 Martha A. Sandweiss, Print the Legend: Photography and the American
West, 2002, pp. 220-1.

18 Max Dauthendey, Der Geist meines Vaters, 1912, pp. 61-2, as translated
by Berner, Bertel Thorvaldsen, pp. 99—-100 (Dauthendey’s father, Karl, was
one of the first German portrait photographers).
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Mo O LBt —FE . 18734 1y g I R FEH X
[ 92 flidg- 2% )i (Captain Edward Chapman) F§,
15 2 AP 22 20 X AT IR AR B ik, BOE R 5.
R T7 B A AL W N E AR, P S v IR MEORAE T
Ko S HUIX [MIWSAT 25 5, AH R TR T =S B S
ARG ERTEN, X TCEEAR] T 52X Lt X 1)
Ko PANIEAEAE,  AATTOE AR ) S BB AN A 1 T 5%
HUGA, TR RS AR

HE Ah

AR A B NAR AR IR, s X R
Ubo FETOMHAL604EAR, A% 21 AN Al A1 BN AL 38 i
N CEPRER T, AMEAIEARZL, WA, 22
W WA R ERAT . SRS, WA 8EI10M R,
Tt oA o A B 0 BE e B R IX L 44 7
RERKE, M EAGFER, 7 2RATT LA, Xk
—BAN, AR R, BAE SRR, AL SN,
TS 2. 7RIt 20, vk [ (1 —SE A 0] d
PRI XA 2 NABARAN Ao b 7 JE - 241 (Graham
Robb) fifiidiihi, 1814054, FEVEFE & FL/RAE 3R 28

—_

9  Donald B. Kraybill, The Riddle of Amish Culture, 2001, p. 41.

20  Sir T. D. Forsyth, Report of a Mission to Yarkund in 1873, 1875, p. 491.
For Chapman’s photography in Chinese Central Asia, see Bennett, Western
Photographers 1861-1879, pp. 283—4. Yarkand was reconquered by the
Qing in 1877.

21 Ken Jacobson, Odalisques & Arabesques: Orientalist Photography 1839—
1925, 2007, pp. 18, 24, 34-5, 55, 65, 86.

22 Stephen R. Platt, Provincial Patriots: The Hunanese and Modern China,

2007, p. 36.
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WA, 18544, —ANGRAT FMHIIAR B AATTEE B i
g, ANEGE/PNB . 25 E R E i AR O A Y T
FE PR — N8 BRI, 3 R s AR Rl #v A Gtk
HEAMP X, AT [

“ﬂiji” _’—7‘ “':F'”

“COTTT R AN ESIRRTE, H TR AR ARG
M AL, WA SCHTIA, MV E X = 5
AR, W KRS AS B (0 SCAE s S I -F s . 206
[P S SE B A P = o ) | R N e VN
ROBRI R 2%, 18 EAIRAN . dEEIRIRA S SR
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R, WSRO, BN 1R 2w b
RI— /N T o P19UEEL S, 6L A EEE AN T . 20

FEANAE B ML SRR B ARAT O 7 A B
Lo g NAAE ) I3 o ABATT AN e Bl 8 A 1 55 0L

23 John Thomson, Through China with a Camera, 1899, p. viii.

24 Graham Robb, The Discovery of France, 2007, p. 5.

25 William T. Rowe, China’s Last Empire: The Great Qing, 2009, p. 1.
As, e.g.,, noted by Peter C. Perdue, ‘Comparing Empires: Manchu
Colonialism’, International History Review, vol. 20, no. 2, 1998, pp. 255—
6, Chinesetraditionalist and nationalist historians do not see the Qing as a
colonial state similar or comparable to other empires

26  Edward J. M. Rhoads, Manchus & Han: Ethnic Relations and Political Power
in Late Qing and Early Republican China, 1861-1928, 2000, pp. 9—69.
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Weo BEXWNET, T NExZ, THFERD
RERE T A . fE19H L S04FEA, & LA F
HORAR . 2P v s, ORIy, Bk H
ARFATT Y EEGE, I L R I 0 1O 9 JRUE IR S0
bR, SRR AT T W R AL . 2 Py
5 odu 17 3R 0 17 SRR 60 B ERATT N AR
JEHR X AR X 1 S B, H AT ] B OE Y
B RIX AN B N B 2 FEAL . 33HE 18404F FlI
19114 [a], AR v [ i 14 7 27 5 2 ) A 68 4 AN 18T o
Hoyk S E 2 (A ) . LR . HARAGR S, 3R
FEl P % 2y 3 0 e, ) () T R o 4 ) 52 e 5 At
T M, 24 5 1) ) B e S R A kI, % B
HBRWIRE Y, MWAAERMESL —. tkw, —J7

27  For racial thought and attitudes to outsiders in nineteenth-century China,
see Frank Dikétter, The Discourse of Race in Modern China, 1992, pp.
31-60, and Lydia H. Liu, The Clash of Empires: The Invention of China in
Modern World Making, 2004, pp. 31-107.

28  Stephen R. Platt, Autumn in the Heavenly Kingdom: China, the West,
and the Epic Story of the Taiping Civil War, 2012, pp. xxvii—xxviii, 17—
18, 358-9. A recent estimate suggests as many as 70 million died. The
rebellion is sometimes dated from 1850, when the fighting began, rather
than 1851,when the Taiping Kingdom was proclaimed.

29  Robert Bickers, The Scramble for China: Foreign Devils in the Qing
Empire, 1832-1914, 2011, pp. 135-6, 181.

30 David G. Atwill, The Chinese Sultanate: Islam, Ethnicity, and the Panthay
Rebellion in Southwest China, 1856—1873, 2005, pp. 176-84; James A.
Millward, Eurasian Crossroads: A History of Xinjiang, 2007, pp. 124-33.
For Qing policy in Central Asia generally and the need to counter Russian
and British interests in the region, see Hevia, English Lessons, pp. 166-74.

31 Emma Jinhua Teng, Taiwan’s Imagined Geography: Chinese Colonial
Travel Writing and Pictures, 1683—1895, 2004, pp. 207-36.

32 Kirk W. Larsen, Tradition, Treaties, and Trade: Qing Imperialism and
Choson Korea, 1850-1910, 2008, pp. 14-17, 56-91.
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33 Cf. Paul A. Cohen, Discovering History in China: American Historical
Writing on the Recent Chinese Past, 2010, pp. xl-li; Hevia, English
Lessons, pp.8—11, 14-24; R. Bin Wong, China Transformed: Historical
Change and the Limits of European Experience, 1997, pp. 1-7, 153-8.

34  For the effects of the American Civil War in China, where Prince Kung
(Gong) pointedly compared the Taiping to the Confederacy and stressed
the similar interests of the Qing and the Union in suppressing the rebellions
within their respective territories, see Platt, Autumn in the Heavenly
Kingdom, pp. xxiv, 231-6, 261-3, 320.

35  Bickers, Scramble for China, pp. 240-5; Lovell, Opium War, pp. 104-7; J.
Y. Wong, Deadly Dreams: Opium, Imperialism, and the Arrow War (1856—
1860) in China, 1998, pp. 153-73, 193-215, 292-300, 319-22.

36 See, e.g., Richard R. Brettell, Paper and Light: The Calotype in France
and Great Britain, 1839-1870, 1984; Keith F. Davis, The Origins of
AmericanPhotography 1839—1885: From Daguerreotype to Dry-Plate, 2007,
pp. 61-71,153-71, 267-8; Green-Lewis, Framing the Victorians, pp. 37-64;
Grace Sieberling with Carolyn Bloore, Amateurs, Photography, and the Mid-
Victorian Imagination, 1986, Jennifer Tucker, Nature Exposed: Photography
as Eyewitness in Victorian Science, 2005, pp. 17-64; Mike Weaver, ed.,
British Photography in the Nineteenth Century: The Fine Art Tradition, 1989.
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EAMART —REF BT L, 2XAKLAILT
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FEFE, AT ESEARR S 5 IREL i, £
b TR RATE R, AN]SR 75 18495 Uy 1n) I
I, ) L A SR B AL AR S UL R
Js AR, XA, #18584FE10 ], HiUR <G ) LE
Mk ZE KR TILsK MM, (BABITIE R L 204
HLR G| Tl %

RAVEGERAMNIB AN B W AR L, AR A
#, KiFRRIe ) ], LIRMIL L La) 549
Bk B EAH Ay, e 22 AR5 T, ¥

L, 18754F, YR IE G ik %2 20A i 5mes B i,
AR, PRI AR F WL, ]
TR0 A5, 0

1844410 H, T80 25 KORAEARHLHGA B ] i, o
FE G HEAH A B, (R A7 OB AT IR A58 8 . AT
[ XU RIS, HEAIA 5. 10H18H. 19H,
PR R I

37  ‘Photography’, Blackwood’s Edinburgh Magazine, vol. 51, no. 318, April
1842, pp. 517-18.

38 Benjamin Lincoln Ball in a letter to his sister printed in his Rambles in
Eastern Asia, 1855, p. 337, quoted at length in Bennett, History 1842—
1860, p. 8.

39  Theodore Walrond, ed., Letters and Journals of James, Eighth Earl of
Elgin,1872, p. 281.

40  P. Piassetsky, Russian Travellers in Mongolia and China, vol. 2, 1884, p.
249. See also Bennett, Western Photographers 1861-1879, p. 283.
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Byt 0o B R L H g, i IR,
PN

10 H281H, BARMTEZHM A, g2 E
NR “USRFHA” , HEFEE, AT RN IFEA
AR G AR AT B A, R EE A
B 75 P ) B N, 2 AR e 1R A, i AR AR
e 7 1VH, e, AR T REHG. A
AR, LA AN k. #

184449 H, FE N KU 37%k )8 (Osmond
Tiffany) R 2] — K WAHIE (RA7gE &K E A TRE-
5 W RE R B TR D TR I R0 R 1 5t

BB A LI T — RS, TR
Brie A, —FXYEEHRLE, TEA RN,
TR % F 8 8 B AR I A0 AR B SUE TR Uik &
HEANRIFEYIFA LI D

FARJEIERE] T “IRJE T ENR KA ME L

41 Jules Itier, Journal d’un voyage en Chine, vol. 1, 1848, p. 321, as translated
in Bennett, History 1842—1860, p. 3 (misdating the journal entry as 14nand
15t October).

42 ltier, Journal, vol. 1, p. 331, vol. 2, 1848, pp. 11314, translated in Bennett,
History 1842—-1860, pp. 4-6.

43  Cody and Frances Terpak, ‘Through a Foreign Glass: The Art and
Science of Photography in Late Qing China’, in Brush & Shutter: Early
Photography in China, ed. Jeffrey W. Cody and Frances Terpak, 2011, p.
67 (n.133).
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HEOS. ten, 18584107, o8 A BURF IR K B4R
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(Laurence Oliphant) il F T At AT B Hu 47 5 5 52 1

L
H ot

ST RAIEEH, WERXREYEE, *
FAAY AN AU, AT S, S
oty AT i, S ARBALE g

JUR G > BUUR 4 06 B L2 4 47 1) FR R T8 R 25 vh
e e BURSEY: “AATIRIFC, i HIX kI F 1S
LL DA 2y, KAMTE LR A . 7 41858412
H, FFWiEsE “HFERS” (HMS  Furious) 43l
BBEE IR TR . BSORESRTF AR “ 0% R —
EMRENEF G B g, v

18604F, FEFF IS4 AT, KBS -E e
g E P B AAEE T IR A . R LA E (John
Dunne) 7E44E6A3HMHCHICIE: P E 57 2 (1)K
i ‘Chin-tai” AAIR, AT ARFIIRATN K —ikLi T

44  Tiffany, Canton Chinese, pp. 157-8.

45  Laurence Oliphant, Narrative of the Earl of Elgin’s Mission to China and
Japan, 1859, vol. 2, p. 284. For this and the photographer, William Jocelyn,
see further, Bennett, History 1842—1860, pp. 129-39.

46  Walrond, Letters and Journals of James, Eighth Earl of Elgin, p. 281.

47 Laurence Oliphant, Narrative of the Earl of Elgin’s Mission to China
and Japan, 1859, vol. 2, p. 428. An engraving of the photograph, ‘The
Governor-General of Hoo-kwang, with his Suite” was printed on p. 427
(illustrated in Bennett, History 1842—1860, p. 136, fig. 113). See also
Walrond, Letters and Journals of James, Eighth Earl of Elgin, p. 296.
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SR . 7 e, “Chin-tai” 3 T 281k, FEMT]
SAE M MR LA A s, KK
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& %] “Chin-tai” #9885 B, WAARRIF S,
I RAEABHANIGE —KRERESR, NG P
LR — 1z R18A0F M A E X FH— & FBHFma)
LT, WAL LT TR, 2xt& N7 LA H
2#uE, B

XA W, AR, AN £ R O
PRIECE o AME AR HE . TR L AE B DRI T
AR, A [ AT 2 A . 19
M504R, [Hzi) B ANFE BT, AR ATT 0 AR JF ¥
A 2 KAkt &, H AT e — K N TF I8
(R o X K AR AR o b 1468, 24
I “Ka Chau” . 18544618, (IHElIZF4))
(San Francisco Daily Califormia Chronicle) i it :
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48  John Hart Dunne, From Calcutta to Pekin, 1861, pp. 51, 56. For Dowbiggin,
see Bennett, History 1842—1860, pp. 117-20.

49  Anthony W. Lee, Picturing Chinatown: Art and Orientalism in San
Francisco, 2001, pp. 20, 29-33, 293 (n.25). Further Chinese studios
opened in the 1860s and later. The 1860 federal census recorded the city’s
Chinese population as 2700, less than 5% of the total but still a sizeable
community in its own right (by 1870 it had grown to 12,000, over 8% of
the city’s total). See Yong Chen, Chinese San Francisco, 1850-1943: A
Trans-Pacific Community, 2000, pp. 55-7.
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Quoted by Peter E. Palmquist and Thomas R. Kailbourn, Pioneer Photographers
of the Far West: A Biographical Dictionary 1840—1865, 2000, pp.174-5.
Bennett, History 1842—1860, pp. 163-5, 172; Palmquist and Kailbourn,
Pioneer Photographers, pp. 401, 564, 586, and fig. 32 (p. 34) for Vance’s
Chinese advertisement in the San Francisco Oriental, November 1855.
Similar fears later surrounded photography in Korea. Its introduction there
was likewise associated with unpopular outside influence, in this case that
of Japan, where the earliest Korean photographers learnt their trade. Fierce
anti-Japanese feeling led to the destruction of photographic studios in
1884. See Terry Bennett, Korea: Caught in Time, 1997, pp. 16-17
Richard J. Smith, John K. Fairbank and Katherine F. Bruner, eds, Robert
Hart and China’s Early Modernization: His Journals, 1863—1866, 1991,
p. 141. Hart mentioned these rumours again on 27x June 1864 (p. 149).
‘Hwangleu-tang” was presumably a disorienting potion.

Paul A. Cohen, History in Three Keys: The Boxers as Event, Experience,
and Myth, 1997, p. 163.

Lovell, Opium War, p. 155.

Paul A. Cohen, China and Christianity: The Missionary Movement and the
Growth of Chinese Antiforeignism 18601870, 1963, pp. 31-2, 291 (n.54).
Cohen, History in Three Keys, p. 165.

Translated and quoted by Cohen, History in Three Keys, p. 146. Ye’s
reference is to the ancient Chinese text, Zhanguo ce: ‘It was perfectly clear
that there was no tiger in the marketplace. But after three people said there

was, a tiger materialized’.
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18664 (1], e [H 3F 5t AMAZ HOKARFE (Algernon Mitford)
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{23 B EAFRIEF, FER, wRAH: Ik
M rE L2 HIN, RIXEHAFAEIER, ” B
B, MR T —RARKELELAE, BXEKE
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59  Isaac Taylor Headland, Home Life in China, 1914, p. 267. Headland is referring
to Zhang Zhidong, China’s Only Hope. An Appeal by Her Greatest Viceroy,
Chang Chih-tung, with the Sanction of the Present Emperor; Kwang Su Translated
fiom the Chinese Edition by Samuel I. Woodbridge, 1900, pp. 146-7. Zhang’s
version of the superstition was that eyes were taken ‘to preparestrong decoctions of
medicine which are said to convert lead into silver’.

60  Paul Myron, Our Chinese Chances through Europe’s War, 1915, p. 30. See
also Ole Bruun, Fengshui in China: Geomantic Divination between State
Orthodoxy and Popular Religion, 2003, pp. 73-5.

61  Cohen, History in Three Keys, pp. 166-7. In the Boxer uprising, Yun
Yuding, who frequently disparaged the Boxers’ claims to possess magical
powers, nevertheless accepted unhesitatingly reports of horrific practices
perpetrated by Westerners and Christians on Chinese victims.

62  A.B. Freeman-Mitford, The Attaché at Peking, 1900, pp. vi—vii. For Zeng
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Ho REHEMILEGE TIRZ PEEZ T, KZEW
BB NS BOLRE R o I, TR AT, %
ST EE I TR Z2OBT B,  IX R L B A L [
NG FBORRAE ANBE . BAREITHAE T — 22 AU,
HHE 1 0 L A T AL 5, EI XA
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Guofan (1811-1872), see Arthur W. Hummel, ed., Eminent Chinese of the
Ch’ing Period (1644—1912), vol. 2, 1944, pp. 751-6.

63 For the ‘Tientsin Massacre’ of 1870 and the growing antagonism towards
Western missionaries in the 1860s and popular Chinese fears concerning
their activities, see Bickers, Scramble for China, pp. 230-51; Cohen, China
and Christianity, pp. 229-47. For instances of wild rumour and panic in
other societies, see, e.g., Cohen, History in Three Keys, pp. 147-8, 160-2,
171-2. In times of danger and uncertainty ‘standards of plausibility’ that
might prevail in calmer situations change. For example, in 1900, during the
Boxer uprising, rumours that all foreigners had been massacred in Peking
(Beijing) were rapidly accepted as fact in the West largely because of the
widespread Western belief that the Chinese were entirely capable of such
behaviour and the suspension, therefore, of any objective reflection on the

reports (which turned out to be false).
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64  John Thomson, The Straits of Malacca, Indo-China and China or Ten
Years’ Travels, Adventures and Residence Abroad, 1875, p. 483.

65  Thomson, Straits of Malacca, p. 484.

66  Death Blow to Corrupt Doctrines. A Plain Statement of Facts Published by
the Gentry and People. Translated from the Chinese, 1870, p. 15. For this
pamphlet, which was translated into English by missionaries in Shanghai
to demonstrate the intensity of the hatred whipped up against them, see

Cohen, China and Christianity, pp. 45-58, 277-81, 293 (n.83).
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18654F, VAIEFEFENILR 2P - 1 B e v [ ik 20 11
HhOE B A A . SR BIIR 2 R R PR (ke E

A DR EGACHARPL “B T, BRI
Filif. MEHU,  CRENBERAERIRGE, HARESH
PARH AL, AN “ BAEEEAEUNEG Y B A O
1o AlAYEE, RN ITHREOGR T, 728N
MBHIOR B, O fEAE. 7 ©
MR ST IR L, RATRERK S, P X %50
BT RKIRIRARI, BOAE P AR R IF BT A B i
ks AL, AR IERARER KIS, 18724,
Dy RV EIRATHR RN, A2 Mg A 1 5L«
RN IS o GRS, fbAT—Ewr B <
R FIRIS I RS o e RIS, 5
SRR T A X, R T Bk, SR

67  Cohen, History in Three Keys, p. 167. For a collective panic in 1876 that
had nothing to do with photography or with foreign missionaries, see B. J.
ter Haar, The White Lotus Teachings in Chinese Religious History, 1992,
pp. 263-81.

68  Bennett, Western Photographers 1861—1879, pp. 200-6, 364.

69 ‘M. Paul Champion adresse les remarques suivantes sur les difficultés
que présente la photographie dans les contrées telles que la Chine et le
Japon’, Bulletin de la Société frangaise de photographie, vol. 13, no. 1,
January 1867, pp. 17-18, as translated in Bennett, Western Photographers
1861-1879, p. 364 (Appendix 8). An English summary of Champion’s
‘remarques’ appeared as ‘Photography in China and Japan’, Photographic
News, vol. 11, n0.440, 8th February 1867, p. 66.

70  Thomson, Straits of Malacca, pp. 451-3. This and the following incident are
quoted at length in Bennett, Western Photographers 1861—1879, pp. 233-5.
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71 Thomson, Straits of Malacca, pp. 284-5.

72 Thomson, Straits of Malacca, p. 463.

73 W. D. Bernard, Narrative of the Voyages and Services of the Nemesis,
from 1840 to 1843; and of the Combined Naval and Military Operations
in China, 1844. Subsequent popular editions had the simpler title, The

Nemesis in China.
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BB HAERF F

AREYHT, AMNTEBRRGEE, TR
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18994, FE4i i HZRIRZ 5, 7
CHEARMLZ B [E ) ( Through China with a Camera)
— 1 RCET S R TR T AE R A o A
o A, EN “XNIMAAEEARASTH” , “K
5, HXPANE AN FHFA KL, AR CBE2
AR, IR 77

74  John Thomson, [llustrations of China and Its People, vol. 1, 1873,
Introduction. For further discussion see Liu, Clash of Empires, pp. 105-6,
who remarks that Thomson was one of the few Britons in China ‘who
seems to have enjoyed being the “foreign devil” in a parodic mode’.

75  Thomson, Through China with a Camera, p. viii (not in the original 1898

introduction).
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76  D. K. Griffith, ‘Photography in China’, Photographic News, vol. 16,
no. 745, 13w December 1872, p. 598. For Griffith, see Bennett, Western
Photographers 1861-1879, pp. 268-79, and pp. 367-8 (Appendix 10) for

a reprint of this article.
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77  D. K. Griffith, ‘A Celestial Studio’, Photographic News, vol. 19, no. 873,
28m May 1875, p. 260. Article reprinted in Bennett, Western Photographers
1861-1879, pp. 371-2 (Appendix 10).
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e Nz o PP IARTE UAE AR HE . R IAHAD LA i R
AREME] . AEAHL, rp AR AN PG Ty AN A b
WERA AT, BB SNE A, AR EA,

78  Griffith, ‘Photography in China’, pp. 598-9.

79  For whom, see Yen-p’ing Hao, The Comprador in Nineteenth Century
China: Bridge between East and West, 1970.

80 H. Vogel, ‘German Correspondence’, Photographic News, vol. 17, no.
753, 7m February 1873, p. 61, reported a Chinese photographer in Nanking
(Nanjing), but he may have been visiting rather than operating a permanent
studio there.

81  For elite and government manipulation of popular superstition, see Bruun,

Fengshui in China, pp. 41-3, 53-5, 256.
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SRR, E (AW —Bd, EYRIILAN
FEABAA R — . A 1R G 4 HH AR T 16 B 0k A A 2
W2 NG T A8, 2EE, S A8 R
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T, DL 1878l H ] G gy A v 20 B H U AN AL
KEMIIL (XEmss, 1837—1911) %5, M- 1Ii#ERR
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WREFEESY, LSRRI A A 5 | 1R 5

82  For Dugdeon and the Tuoying giguan, see Bennett, Western Photographers
1861-1879, pp. 37-55; Nick Pearce, Photographs of Peking, 2005, pp.
24-35,159 (n.31). It is illustrated in Cody and Terpak, ‘Through a Foreign
Glass’, p. 40 (fig. 17).

83  Translated and quoted by Shi Chen, ‘Early Chinese Photographers from
1840 to 1870: Innovation and Adaptation in the Development of Chinese
Photography’, 2009, p. 43.

84  Frank Dikétter, Things Modern: Material Culture and Everyday Life in
China, 2007, p. 244.
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2EERAA B SR SRSy . F18684EN, Ath /e VT il
JAEgm P b g i3, TSR T R R AR .
XA T T AE186847 H K (W i BHEE (Scott) BT

85 Buwei Yang Chao, Autobiography of a Chinese Woman, 1947, pp. 15—
16,86—7. For further biographical information on Yang Renshan, a leading
figure in Chinese Buddhism, see Holmes Welch, The Buddhist Revival in
China, 1968, pp. 2—10; Wu Yankang, ‘The Revered Master Deep Willows
and the Hall of Deep Willows’ and ‘Yang Renshan and the Jinling Buddhist
Press’, East Asian Library Journal, vol. 12, no. 2, Autumn 2006, pp. 14-98.
For Chinese visitors to the West obtaining photographic equipment, see
Dikétter, Things Modern, p. 243.

86  Laikwan Pang, The Distorting Mirror: Visual Modernity in China, 2007,
pp. 71-2.J. M. W. Farnham, ‘Dry Plates in a Damp Climate’, International
Annual of Anthony’s Photographic Bulletin, vol. 3, 1890-1891, p. 377,

87  For self-strengthening see Rowe, China’s Last Empire, pp. 214-19.

88  Karen M. Fraser, Photography and Japan, 2011, pp. 3640, 45-50.
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(1R o R g 2 Lt 00 k508 ) PR B i B oAt £k 5%
AK)» (On Photo-zincography and Other Photographic
Process Employed at the Ordance Survey Office,
Southampton) . %)L (Kingham) Ji# (k434
s F MY (Amateur’ s Manual of Photography) , LA
KAE/R (Towler) Wy (H S SEEZITHE# )
(The Negative and the Print; or, the Photographer’s
Guide) o *“ff 2 ELE 187647 4t 17 BHRF 1 25 E 1% 1k
HaC,  AEAR R S BT F A S R X A I 2 AR OF IR
AR, P ERSES R, kA4 A/
IR . 7 AT, A R 2% R A AE D T S A
TR, e LA EAH 2, i LT L R
Eflo Al & Moy 75 B S IR, @ N85,
RO » XV ERE T A,
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HERBEEAS, SI#HG FM, AI8TTHF, X
Sl TPEE—FREE, THREZTFERAFRT
B‘’HR, 7

89  William Allen, ‘The Abdul Hamid II Collection’, History of Photography,
vol. 8, no. 2, April-June 1984, pp. 119-45; Wendy M. K. Shaw, ‘Ottoman
Photography of the Late Nineteenth Century: An “Innocent” Modernism?’,
History of Photography, vol. 33, no. 1, February 2009, pp. 80-93.

90  First published in 1862, 1864, and 1866 respectively. Later editions, with
new material, of Kingham’s and Scott’s books were available by 1868.

91  Adrian Arthur Bennett, John Fryer: The Introduction of Western Science and
Technology into Nineteenth-Century China, 1967, pp. 40-1, 50, 52, 6971, 79.

92  ‘John Fryer’, Obituary Notices, Journal of the North China Branch of the
Royal Asiatic Society, vol. 60, 1929, p. iii. The English-born Fryer left China
in 1896 to become the first professor of oriental languages and literature at the
University of California. Bennett, John Fryer, p. 44, notes a visitor reporting
that he had seen photographic equipment at Fryer’s home in 1893.
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93 See John Fryer, An Account of the Department for the Translation of
Foreign Books at the Kiangnan Arsenal, 1880, p. 24; David Wright,
‘Careers in Western Science in Nineteenth-Century China: Xu Shou and
Xu Jianyin’, Journal of the Royal Asiatic Society of Great Britain &
Ireland, third series, vol. 5, no. 1, April 1995, pp. 67-8; Chia-ling Yang,
‘The Crisis of the Real: Photography and Portraiture in Late Nineteenth
Century Shanghai’, in Looking Modern, ed. J. Purtle and H. Thomsen,
2009, p. 32.

94 Pang, Distorting Mirror, pp. 74-81. See also Régine Thiriez,
‘Photography and Portraiture in Nineteenth-Century China, East
Asian History, nos 17/18, June/December 1999, pp. 94-9 and figs 16
and 22 (pp.91, 95); Catherine Vance Yeh, Shanghai Love: Courtesans,
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PR TEANRT AR 5, HBIEE BT, BoREE
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Intellectuals, and Entertainment Culture, 1850—-1910, 2006, pp. 84-91
and illustrations 1.23a—f(pp. 55-9).

95 Isaac Taylor Headland, ‘Photography in China’, British Journal of
Photography, vol. 48, no. 2173, 27xn December 1901, p. 823. This article is
reprinted below, as Appendix 4.

96  ‘Shenjiang zayong baishou zhi zhaoxinanglou’ (‘Photographic studio’
from ‘One hundred Shanghai songs’, as translated and quoted by Pang,
Distorting Mirror, p. 75.

97  Xianghuxian shi, Hujiang yanpu (Shanghai’s colourful spectrum), c.1883,
as translated and quoted by Pang, Distorting Mirror, p. 74.

98  As translated and quoted by Pang, Distorting Mirror, p. 75.
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FAEATFE A KRB, RIS o AR IF
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wg#®,

MG (1874—193) JENIETEAMA I BE (2 —1905)
2o WIRTEIRIE AR . B2 ) THY AR, SHBR2¢
%, HENJGE RS O TE1903 5119054 1] A 24
T A TR, H AL R 19114 k3R T L RS Py
F (EH HAE)  (Two Years in the Forbidden City) —10
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99  Pang, Distorting Mirror, p. 81.

100 Rudolf G. Wagner, ‘Joining the Global Imaginaire: The Shanghai
Illustrated Newspaper Dianshizhai huabao’, in Joining the Global Public:
Word, Image, and City in Early Chinese Newspapers, 18701910, ed. R.
Wagner, 2007,p. 150.

101  Isaac Taylor Headland, Court Life in China: The Capital, Its Officials and
People, 1909, pp. 73, 86-9.

102 Headland, Court Life in China, p. 92, and plate facing p. 90 for an
illustration of the picture. J. O. P. Bland and E. Backhouse, China
under the Empress Dowager, 1910, p. 96, note that the empress ‘was
fond of masquerading with her favourite, till well advanced in years.
One photograph of her is on sale in Peking, wherein she is posing as
the Goddess of Mercy (Kuanyin) with Li in attendance as one of the
Boddhisatvas’.

103 Yu Xunling’s story is told by his niece, Lydia Dan, ‘Hsiin Ling,
Photographer’, History of Photography, vol. 8, no. 4, October—December
1984, p. 345.
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104

105

Princess Der Ling, Two Years in the Forbidden City, 1911, pp.
215-17. Deling left the empress’s court after her marriage to an
American, Thaddeus C. White in 1907 and died in California in
1944. Among her possessions sold after her death were negatives
of Yu Xunling’s photographs, now in the Freer Gallery of Art.
See Diane Vogt O’Connor, Guide to Photographic Collections at
the Smithsonian Institution . .

111, 1992, pp. 175-6 (FG-50). Some of these are illustrated and

. Freer Gallery of Art . . . Volume

discussed by David Hogge, ‘Piety and Power: The Theatrical
Images of Empress Dowager Cixi’, Trans-Asia Photography
Review, vol. 2, issue 1, Fall 2011.

Katharine A. Carl, With the Empress Dowager, 1905, p. 296.
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106  Pang, Distorting Mirror, pp. 81-2.

107  Bland and Backhouse, China under the Empress Dowager, frontispiece
and plates facing pp. 36, 256, 454 (the latter is her portrait as the goddess
of mercy with Li in attendance).

108  Grant Hayter-Menzies, Imperial Masquerade: The Legend of Princess
Der Ling, 2008, pp. 354-5 (nn.18, 20). Hayter-Menzies gives a family
tree (p. 366) and illustrates several of Yu Xunling’s photographs of Cixi,
some from Deling’s collection now at the Freer Gallery.

109  Dikétter, Things Modern, pp. 244-5, 252-3. Kodak’s ‘A’ model was for
example featured prominently in 1920s pictorials. The earliest Kodak

cameras were marketed in the US in 1888.
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19T ZL604EARZ Ji, BEAE Y TR, H RIS
foed H ai ik, H S IR A 5 MR R HAR N, X
T EL SR T B A R A X S AT R 2 R
TFAERUE . T TAIAR JLANE R R B IR A
BIFARRML, HXAME A REHEILE, A
HE AT 2 5] 1 A ) AL D AH BB, 104, i TR
] S5 SO, PR T IR AUEOE %, PG T2
DrAt o AR, IXARAER BUEAAE T A R, A
BRAEMLFE . M DAz, FEREAS 19T AL N 2 - [K) 7R L
B AN E NBORHESMG 45 10 R I G, B
H R R A Jre AN T e bt B2 B 2 BRI . R BRI Ry
IREVBLAA SR N, BEAE D [ A A3 e e S I
Mt DAL RR S FEAT L, IR KRR At

110  Bickers, Scramble for China, p. 244, notes that the traditional Chinese
materia medica included preparations involving human ingredients, ‘so
there was no logical reason why foreign medicine should not also be
thought to use such materials’.

111 See Rowe, China’s Last Empire, pp. 197-200, for the rebellions’ impact

on the economy and society.
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JRSE— NG S RS, B e A i () G 4 S A
b BERERTIEMPEAN SRR L SO H AR
BB, 2

H AR T 19 40 ARAE T 77 KW e, v [ AM
A 3 ) 2 55 BT I 25 7 7 N B 5l 381 v T ) R i
MG, AR RO KR . i, B N R
AR G . B, 58 R LA BA Hh i
G- W E AR (George Henry Preble) #i% 76 MAEA
1% . A AE18544E9 H24 H 1 Hd o 5 i

HRFLEROEREESY, RCFLiLE
Mok [MEHiE: BRXHEAN “Loegua” 7T A& BP
# “loequa” & “LamQua” . ##iE: BFXA
] W RRME R T B, HREAEARRIZEH
d, LT RTREIHS, 12584 (Fannie) #=
F 5 (Lizzie) 9Bk A . %14 (Ellen) #o
T #&3# (Adeline) % & B 248, 94T LK
R, AREEE, AFae, THAFE ML
RAF I E . B I ARIE DAL AR FE AN AR @ 15 AR
1%, E&RMEK B AFE, ¢

JUEE G, 20 & U5 7 A R A o
P (LREY B (T

1 Carl L. Crossman, The Decorative Arts of the China Trade, 1991.

2 It was not unusual for businesses in Europe to introduce photography as

an addition to their existing services. In Paris, for example, some early
daguerreotypists were dealers in paintings and bric-a-brac who added the
camera to their existing range of amusements, or were businesses already
established in fields related to photography, such as optical supplies or
framing. See Elizabeth Anne McCauley, Industrial Madness: Commercial
Photography in Paris, 1848—1871, 1994, pp. 48, 56. For early commercial
photography in America and the copying of daguerreotype portraits by
miniaturists, see Keith F. Davis, The Origins of American Photography
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R %@ IFIEAIE R TR A IEERKMEHE
o X BE R AR KSF. Atingb B — 4
B, ARAEBDRBRIEER. 2F2HSE
B REEFINIF A BRI BB R K s @ )
K, SHEIA “Ferfek#HTEE AR,
il R B ¥4k, Em— £ R EZ2RH, N4
FARFAE S, SIS, PEAZRAKRMAE
b, AEEMALRA, EXRKAHE, 2FH
et A, @I, F. RERMDEIRSFA F
AN TFas

KAV Ating#y @ F ok, LBt @LEARS
BMEETEET, MANLREEEBL LS, —
AR, M EYKERKREBAT, BHREHEAIER
B bagsk SR K. ad, X 2 a93E T4 AR K
FEBAT. REERINF—ANEE, EREGER
A EE s LAt g TR, S

ST W I IRIAT, L RN A s A v [
THR L VG NTFIMRIRAR TR BN 2208, 22213, 1K
FE 24 N R N 27 ST R AR e — SR . AEFAR T
MBI )E, R AT T HCRRARTE, A7
ITIETT T 5a4r. t T I Ak i o i CF AOM KU
HD AR R, P A R R PR S5, B
i, A

1839-1885: From Daguerreotype to Dry-Plate, 2007, pp. 17-20, 29-62,
84-5.
Crossman, Decorative Arts of the China Trade, pp. 151-5.

4 George Henry Preble, The Opening of Japan: A Diary of Discovery in the

Far East, 1853—1856, ed. Boleslaw Szczesniak, 1962, p. 249.

5 John Thomson, The Straits of Malacca, Indo-China and China or Ten
Years® Travels, Adventures and Residence Abroad, 1875, pp. 190-2.
Thomson goes on to say that this (unnamed) man ‘used to work at my
rooms’, but was an ‘inveterate opium-smoker . . . which was bringing him

fast to his grave’.

o

(|

14-4-17 _E7F10:12 (




F3.2 ‘Ei#Emi (Lai Wah & Co.) BAatE, 12T 7 A4e#% (Lloyd Road) LHéw#itf. YA ZARB A . 1T
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B34 FA-564 %4 R (Henry Strohmeyer) ,
RN B BAT, 1901F. £ 5.

SRR I - A HEL S 0] 3 4 7 T A 11 35 20 F )
AATANAC b B S U REAL o A, AR ATTAE AR
EAPRTE EAGBANRAMB R, EERKE “fH
HEL” , RNAMISME BT AWe51 0y, A RESE B T
Yy, o “HMEEE G, BCESMR AN 2K OB
SRR LA & s, B A B BT o2 AN A (Al
HRAEBTIFRE N R01)  MERT9MHAL60EARZ Ja Il 28t 47y
BT ADUEAE S E AT AR B P RZ B SE. N
A HFAE TR KRS, e L. FHLENE
B AR, AR 9 = X AT PR R e T8 1 B 22 JRATI T A
SR B A A T E C AT T T . JATT Lo &
M2, FEI9HELSTOEAAMT, s A L PG s A TR 38

6 D. K. Griffith, ‘A Celestial Studio’, Photographic News, vol. 19, no. 873,
28m May 1875, pp. 259-60.

7  D. K. Griffith, ‘Pen-And-Ink Sketch of a London Studio’, Photographic
News, vol. 19, no. 899, 26m November 1875, p. 565.
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o IR, 18724ER, NEWEEKIE Lgc
1 “ZHPEBAE" f£2E. ¢
191207044, PR 44 (K6 7 B I 243 - ) 1
AN - IV AR AR AR 2T TR . i E T
ZANIONGE LR INENS N P £ B Pt o e U TN i)
N ARV R EAR R TE 4 I ) o AT o iy, 24
i, R B IO R A B T ok 18724, il
bR [P EE , Ay At E A A RIS, R
BRI IIRIRS A8 BB ST
AR, IXRER, AR BRI A AR 4K, AN DR
AN B TR IR . 18712 AR, dpi il

8  John Thomson, ‘Hong-Kong Photographers’, British Journal of Photography,
vol. 19, no. 656, 29t November 1872, p. 569. This article is reprinted below as
Appendix 3.




—‘ 031-040.indd 35

PUNLUN

PRl HLIPE]

i
F "
£
)

e
‘.
|
E
b | |
il
=

"

FRE SR “ g A KNI, (A 18754F4F
¥1, MBETETT T A, LT AR S A AL
BOEIEAR 4 1 b W AT IR AR T . o7 ke, B
SR P SR T Wi 2 A ) A A T . SRAEH SRS
CUBLI LIRS 208 RIA S RBI N <, #£ B
WEREE T R IO AT, BEE AR,
HE. RINREEPEBHEOGE, Z2ETAEAR
ATgFE, AR E AT AL

9 Bennett, Western Photographers 18611879, pp. 14-18, 235.
10  Bennett, Western Photographers 18611879, pp. 83-97.
11 See, e.g., Bennett, Western Photographers 1861-1879, pp. 6, 124, 142

B35 %%, ®H2EKE, 41874—
18854, IEMRARIE (FEL %
) A2 KES6 (2) F,
[5% A 7% (Yee. Chun) &
M, BAPZHATYER
J& “Kwong Woo” #942)i%. %
1874589 (P ELE) , ZW
SHA £ 2B KE1005, 12
FE1885F 49 (iLFEMREITL L
Y b, COLME 2B KB5S
5, PR b, EFFRE
MR

A NAE H T A0 ) JEAT R S Ok DFAE B A R
b, IRZ GBI . B 72080 G A gkt A
RO REINA, RN #EA _Efsh, A
NB= o WH 19 TOEAHORIYIIR 220 AL ], 28075 B
Dy SRR T 9. ABATTBE 4R T 0975 i &
IR, MR EMA LM EARRITT 484,
I ELREBE A 1 B2 ok B 1 R PR AR A T T4 2% ) LA 9 45k
Mg, WET. 2

(Wiebeking & Co., H. C. Cammidge, E. J. Grelier).
12 For pre-photographic portraiture, see Crossman, Decorative Arts of the
China Trade, pp. 35-104.
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B36 b, #HEZEKE., a@LEMNLZTERAIE (YeChung) #9480, 1880F £ 4. £H P

B3.7 b AP REIERYAN, A1868—1869F. HAYMET 26 kil P65, FUEAHTBAE (58%) . dH@#E (Nam Ting, 605)
A% G %4 (Hing Cheong, 66%) o & FERANIE £ RAISOTFEE F1869F., BAIEGIBI LEH: “L AR, —i73%£47
(RAMAHSEE) o XHMEIB3FOA22A £ (HHEHIRY) LR &P MM —R. LHFIH.
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K38 b, k2B KRy, AI1871—I1875F, 83 A AARM T
RN ARG, @PELE3.9, FAANMK.

VA AL, 19, —FRIARTE
RELE IR T Z M N E, SR A,
AR AER TR MRS RL e 2
SRR A, UM U SCOb 200 2 B W AR 3 — 2, 7
B HUF B RS N T o 208 A R AP IR L R
B, XEEDREAL T O IRR B, I RE, AT A RE
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13 See, e.g., Davis, Origins of American Photography, pp. 23-5, 71-7, 157—
9,170-1, 267-8; McCauley, Industrial Madness, pp. 56-8, 98—102.
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